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stops after an accented or unaccented syllable may be illustrated
by two examples:

But horrors, portioned to a giant nerve,
Oft made Hyperion ache, (xx) His palace bright . . .

(Hyperion, I, 175-176).

Soft-showering in mine ears; and, by the touch
Of scent, not far from roses, (x) Turning round,
I saw an arbour . . . (Fall of Hyperion, I, 23-25).

As in Paradise Lost, medial full stops appear most frequently
after the fourth and sixth syllables in Hyperion: 62.2% of its
medial full stops are placed thus, whereas only 50% have this
position in the recast. The medial full stops of Hyperion, when
not on the fourth or sixth syllable, are usually on the fifth or
seventh (24.1%) with few outside of the fourth to the seventh
syllable limit (13.7%). Greater metrical license in the revised
form, however, is shown not only in the increased frequency
with which the full stop appears after the fifth or seventh
syllable (32.4%) but also outside of the fourth to the seventh
syllable range (17.6%).

The "Miltonic inversions" with which, Keats thought, even
his revised Fall of Hyperion was disfigured,6 are drastically
excised. Instances in which the noun is followed by one or more
adjectives were discussed in the analysis of Hyperion, and prob-
ably need no illustration now*7 In Hyperion, 62 of such inver-
sions are present, or a consistent average of one in every 14 lines.
But in the revision it appears only 16 times, or an average of
once in 33 lines. Inversion in Hyperion is likewise secured by
placing the verb before the noun. A few examples will suffice:

Pale wox I, and in vapours hid my face (I, 326).
No more than winds and tides can I avail (I, 342).
There saw she direct strife . . . (II, 92).
Thus grew up ... (II, 129).

There are 17 such inversions in Hyperion, or one in every 52
lines; I find only 3 in the recast, or one in every 176! lines.

7 See above, pp. 70-71.